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1. INT. COLBY'S LASORATORY. NIGHT. 


Crone apa” 
# boul : 
PAUSE 


396 ene 
| 5 DOCto 


(REPRISE. 


-THE POWER DIS- 
CHARGE CONTINUES , 
GETTING BRIGHTER 
AND MORS INTENSE 


THE DOCTOR 
CANNOT BREAK 
FREE OF IT. 


WITH AGONISING 
SLOWNESS HE 
INCHES TOWARDS 
THE EDGES OF THE 
STOOL. 


IT IS OBVIOUS 
THAT HIS 
STRENGTH IS 
FAILING AND HIS 
LIFE I5 ESBING 
AWAY) ae 


i OS ee 


2.. INT. PRIORY KITCHEN. NIGHT. 


103. 

(LEELA ENTERS 
SOMETHING 
CATCHES HER 
ATTENTION. 


SHE LISTENS 


Cx Letla JINTENTLY FOR 


A MOMENT 


FPROWNING 
THEN EXITS 


ie ee) leet sme nec ctf ee ema gems) oes ome mn acer am aceon) See meee ems ices eee ci) em) ees amen SSH oe. 


+ ....3, INT, COLBY'S LAB. NIGHT. 


Cri, Boctor 


RECORDING 


PMN ee ke ee a, 
Ct. Skutt / hand 


(fHE DOCTOR 

INCHES CLOSER 

TO THE EDGE OF 
THE STOOL BUT HIS 
EFFORTS ARE VERY 
WEAK) 


BREAK 


3/4 ¢>) 


1B 
4he INT. CORRIDOR HO.1. 


40. 2 a ae (LEELA runs IN 
Sap leerap LOOKING FOR 
cam and exits _ THE DOCTOR) 
frame L " , 
AGELAD OW. 2tranan to leere. 


to he! Dector! Decter! 


3B 
4B. INT. CORRIDOR 2. 


41, 3 3B é ares 
Teer -saters son Peas 
and Xs to COLBY?S ae 

OLBY'S LaDe) 


door of 
Colby’s Lab. | 


SAO Fe i IVE SLE ot on nr a ee ne ee ee ce ee acca ee ee a eae earn es ee ee carer eee vey mye maracananrabat psa 


RECO 8 D2 3G 5°20 -F 
RRR 


3/% 


INT. 


PC ae Ske | 


LS ADe 


SEULL ZL of 
.frame/Door R 
of frame 
DOCTOR centre. 


LEELA enters 
Xs down to 
DOCTOR. Let 
them fall out 
of frame FP. 


The SKULL dins 


(3, next) 


7) 


eevee 


COLBY'S LABORATORY. NIGHT. 


(THE DOCTOR MAKES 
& LAST DESPATRING 
EFFORT TO SLIDE 
OFF THE STOOL, 
AND FAILS. 


EXHAUSTED AND 
DYING HE LIES 
HUNCHED AGAINST 
THE EDGE OF T 
WORKBENCH UNABLE 
GO WITHDRAW. 
FROM THE POWER 
OF THE SKULL) 


(LEELA HURRIES 
iN) 


LEELA: Doctor? 


(SHE RUNS TOWARDS 
HIM) 


THE DOCTOR: No 


(LEELA HESITATES) 


(LEELA PLUNGES 
FORWARD INTO A 
SLIDING SOCCER 
TACKLE KICKING 
THE STOOL AWAY. 


“Snot 62° on 1) 


436 A 
-@SA0 


DOCTOR/LEELA 
on floor 


They start to 


; ‘ rise 
A 
44s Ceres ee 
DOCTOR/LEELA 
(3, next) 


THE DOCTOR FALLS 
BACKWARDS Soo 
= TACT WITH TE 


THE POWER DIS- 
CHARGE IMMEDIATELY 
STOPS « 


THE DOCTOR LANDS 
ON TOP OF LEELA) 
THE DOCTOR: + LEELA. Are you all rignt 


LEELA: (WINDED) You're very heavy! 


THE DOCTGR: 
ae How did you find me? 


LEELA: I just felt something was 
wrong and followed the feeling. 


THE DOCTOR: (GRINS) Yes? 


LEELA: I did! 
THE DOCTOR: Of course you did. 
LEELA: Hey, have I saved your life? 


ZHE_DocTos: Yes, I was careless. 


Come on, cet up. (0 SKULL) You'ze 
changing into a mutation generator 
aren't ae 


Le Gord 


le, 
‘Haman, 1Salvaan/ao thougedsnaeee 


alive ¢ 


(ses 44 on 1) 


( 3, next) 


eae ies ‘ 


DOCTOR s EtutaondtmaswWaye It's 
USing suitable genetic material 
to recreate itself. 


LEELA: ut what is, it? 


DOCTOR s Ssh, I think it’s The 
Yendaal. It exists and grows by 
death. 


LEELA: Most creatures do, or that 
‘1s woat you taught me. 


DOCTOR: I know, but the Fendahl 
absorbs the full spectrum of 

_ energy, what some call the life 
force or the soul. It eats life 
itself, 


LEELA:. That must be what the old 
Woman Saw eve 


DOCTOR: What? 


LEELA: Huge and dark she said, 3% 
hungry for her soul. 


DOCTOR s And she's still alive? 
(LEELA 3 Yes e 
DOCTOR: Citiewem, take me to her. 


LEELA: What about that? 
(SHE POINTS AT THE SKULL) 


DOCTOR: That's indestructible. 


os ey : bes 9 « . any 
“7 hetag ond) ; | IS) 


{ 
\ 


LEETA: What about the sonic time 


HOLD their X 

to door 
DOCTOR: First things first, before 
the implosion Fendelman can operate 
that for around a hundred hours, 
give or take a few minutes. 


LEELA: Eut he might already have used 
Up his hundred hours! 


, DOCTOR: Um, he oee. That's a risk 
Wetit 612 have to take, Come on. 


i oe 
4h ON be cae We “THROWS 
Ge aie” Gorn 3 oo at se * one ves ~~. 
GO Gero eu Roo +— THEY 


Exit) 


<r Ren imi ti nsnaernee enernurnenneeeneeoteente 
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1c 3¢ 
6, INT. FENDELMAN'S LABORATORY. NIGHT, 
G | (FENDELMAN SWITCHES 
$35 S—aepeetcet teamtee ON AN ELECTRONIC 


DIGITAL COUNTER 
aieeeee AND CHECKS IT, 


CUMDigite? Counter, 


(starting (for-use at~éna) COLBY LOOKS) 


RECORDING PAUSE 


COLBY: What's thatfor? 


6 3 C ‘ Some of the 
466 mr a limited life. 
FENDELMAN/COLBY 
COLBY: Ninety eight hours fifty-six 
iinutes forty three point seven 
Let FENDELMAN seconds. You've been busy with this 
g@0, HOLD COLBY equipment, 
: FENDELMAN: It has been a joy. 
COLBY: A labour of love even. 
(COLBY CROSSES TO 
THE WALL VIEWER, 
SRITCHES IT ON 
AND LOOKS AGAIN | 
AT THE X-RAY 
ro omer 8 c. PLATES ) 
COLBY enters If man really is descended from aliens 
for 2=shot like this why haven't we found 
COLBY/PENDELMAN | evidence of it before? 


Because iy 
FENDELMAN: / We were not looking. 


COLSY: Oh, come on! \ 


Re Ts ees 
(Break next) 


oO “47 on 1) 


TIGHTEN to 
closest poss, 
2=-shot 


a 


FENDELMAN: We were not looking for 
toais sort of evidence. Without the 
scanner we would not have found this 
one. In all research, Adam, there must 
be a first discovery. What is it 

the Chinese say, a journey of a 


. thousand miles begins with but a single 


step? 


COLBY: This isn't a step, it's a jump. 
And to rather an illogical 
conclusion. 


(FENDELMAN 
COMPLETES HIS 
CHECKS AND LOOKS 
UP) 


FENDELMAN $ You shall see. 
T have already reprogrammed the 
computer, This time it should give 


a selesat twnkaprnwatatian af urhat +ha 
V whe be? Gels tee SON te De Oe WS Vee we wT ake Vea we waew 


scanner picks up. 


(HE POINTS TO THE 
VIEW SCREEN SET 
IN THE SCANNER 
CONSOLE) 


Coliou 
On this screentyou will see the true 
genesis of homo sapiens. 


(FENDLEMAN BEGINS 
THE SCANNER RUN- 
UP SEQUENCE. 


THE DIGITAL 
COUNTER OF THE 
RUNNING-LOG BEGINS 
TO TICK Up THE 
SECONDS ) 


TERE EP A A A Ac SS Ph nt Ad sosayneeren sh nS ere 


RECORDING 
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Z: INE: _LARGE, RA AR, NIGHT. 


aaa Wane BUM Si YO ARAN Re a, SSS eA ACRE AE SOR MATT “3 Arty ERAGE NORE ee 2798 en ee 
ake | eeaeee poss. ne Va fo 
3 is 0 (ON? TRE FLOOR Ad 


pene: oe 
cellar\floor 


HAS BEEuh PAINTED’, Y 


\ = 
BY THE LIGHT OF ae 
TWO HURRICANE 


LAMPS THEA % 
RANSOME Cay a 


BE SEEN: LYING s / 
WITHIN THE , 
ENTAGRAM. 
HANDS -AND 
‘FEET ARE ‘BOUND, 


fo 
, MAXIMILLIAN 
a™Steps \V ASTAEL COMES 
\ Saeiidescenta, 2 DX FORWARD OUT OF \ 
him R + let him J \B SHADOWS. HE | 
leave frame S HOLDING A SYRINGE 
AND SWAB) vA 
pene sh Paar sear AVN Ph Rar MT MS A liar aR Pee eines pi 
/STABL: thea! 


sn alia AN him R* 6 eee ene Max? 

> O Deane EEE STA 

fra to OS STAEL: I am glad you are awake, Thea. 
T want you to understand why I have 

to un ect eel brought you here. 


(HE KNEELS DOWN 
BESIDE HER, 
ROLLS UP HER 
SLESVE AND CARE- 
FULLY SWABS A 
PATCH OF SKIN 
ON THE INSIDE 
OF HER ARM) 


You are the medium through which the 
ancient power of this place is 


(4, next) focused. . 


i 


oe 50 on 2) ie es 


THEA: (HAZY) | What 
are you doing? 


STAEL: The scanner awoke the power, 
You know about the scanner, of course. 


(VERY CAREFULLY 
AND PROFESSIONALLY 
HE EMPTIES THE 
SYRINGES INTO HER 
ARM, PUTS THE 
SWAB ON THE SPOT 
AND BENDS HER 

ARM TO HOLD IT IN 
PLACE. 


“HOLD closest 
poss. 2=shot 


I have been watching you for some tine, 
you see. You are the medium through 
which I shall conjure and control 

the supreme power of the ancients. 


QEEA: (DRIFTING) Max, don't be 
So ridiculous. Hee 


STARL: You will sieep now while we 
Let STAEL go prepare. 


nee eae THEA: Maxt~ You're a fool! , 
a 


SEAEL: I shall be a god. 


RECORDING BREAE 
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8. INT. COTPAGE. NIGHT. 


(MRS. TYLER IS 

NOW LYING ON THE 
SETTEE AND APPEARS 
T0 BE ASLEEP. 


JACK HAS COVERED 
HER WITH THE 
BLANKET. HE 

IS HOVERING ABOUT 
HELPLESSLY. 


LEELA COMES 
IN CLOSELY 
52.1. 8 FOLLOWED BY THE 


MOS Hho. Teun DOCTOR) 


Si Se 4 dodisse 


PAN L to find 
JACK at chair by 
table. He wakes 
on door noise 
+ Xs to door. 
Let him leave frame. 


JACK: Is this ‘im? Is this your man? 
(TiO WHE DOCTOR)OiDo you know what's 
goin! on? My gren's in a tell of a 
state. 


=Sn0 (THE DOCTOR 
TR/LEBLA/JACK ! - BRUSHES PAST 
fealats HIM AND GOES 
HOLD DOCTOR's X DIRECTLY TO 
down to MRS. @. | WHERE MRS. 


TYLER IS LYING) 


S3A 


2-§ DASTACL THE DOCTOR: Mrs. tyler? Come on 
$38 — oS 


; Ress Ly keL,S wake u 
9-% Keecal Hew, 


LEBLA: Come on old woman, wake up 
Now, come on! ; js 


54,1 5 
2=Sh0 
JACK/DOCTOR 
JACK: Leave her alone. What do you. 
hink you're doing? 

THE DOCTORS, “Do you know what's wrong 

| with ner? x “ 
(3, next) 


4 - 16- 


JACK; Well, no, but - 


THE DOCTOR: I do. Make some tea. 


THE DOCTOR: ‘Tea. She does drink tea? 
JACK: Yeah! 


Let JACK go THE DOCTOR: Then make some. 


HOLD DOCTOR 


(JACK GOES TO THE 
KITCHEN) 


Use the good china, four cups, lay it 


out on a tray. Off you go, Oh and 
some fruitcake, 


JACK: (V.0.) Anything else? 


THE DOCTOR: No. (TO LEELA) jy 
| ‘Love fruitcake. — 


| (THE DOCTOR 

ON ONE SIDE AND 
LEELA ON THE 
OTHER 


“ SHE SHOWS NO 
Ys, Sa 4 SIGNS OF LIFE) 
~820% 


- 3 tT oo 
(pR/LEELA/ MRS. Dic i 


THE DOCTOR: 

Come on, “es. Tyler, is this the way 

te behave when you've got visitors? 
e've come for tea! 


(Break next) 


~ 164 = 


. aot 55 on 3) 


LEEDAs And fruitcake! 


DOCTOR: And fruitcake, Sekmewna 
wonaeriul Tecipssipr fruitcake, 


GEELARDeTyer? 


| DOCTOR sseeVas jo you Paks a pounder 


PESERUTD eovoscovecoe 


RECORDING BREAK 
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ee 
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INT. 


FENDELMAN'S LABORATORY. 


wie 30 
NIGHT. 


564 be ‘There Colkhy, elo you 
80 
~(PENDELMAN Is iS Pur! Tas 
COLBY/PENDELMAN OPERATING THE | See vk ¢ 
SSRMR EWE Lak ae Res pr Seg AT CRO MPN Ce he PREY, PLE SCANNER. 
ae RECORDING Linppeaglee preMas Stale er es = COLBY IS WATCHING 
HIM. 
STAEL ENTERS. 
STAEL enters 
£. £3 & 
Bs Siang ined STAEL: urn it off! 
58. c 
-~SKOv 
COLBY/FENDELMAN FENDELMAN: (NOT LOOKING UP) Where 
have you been, Stael? I needed you 
So ee here. 
: NOS STAE 
includin, un 
ca (STAEL TAKES OUT 
A PISTOL AND 
POINTS IT AT 
FENDELMAN) 
 STAEL: Turn off the scanner. 
; (SOMETHING IN HIS 
60. C TONE OF VOICE 
=shot MAKES COLBY LOOK 
COLBY/FENDELMAN UP) | 
Dr. Fendelman, 
COLBY: / I think you have an 
Gndustrial relations problem, 
69a FENDELMAN: What are you talking -_ 
% Cal Gun ON Mondior 
Bo ee (SEES THE GUN FOR THE ne 
A Ch Fanedeliman: FIRST TIME) 
4) 
7 CA4, Quai, Aer ih + ; i 
6l. 34 Sates dt Have you lost your mind?! \ 
~~NCS STAS Poe 


th 


({Z%. ynayt) 


68, 


65, Ca 


dosone as) 
a ls ee 
c STAEL: The scanner. 
BHO 
COLBY/FENDELMAN FENDELMAN: No. 
1 C ane | 
M 
G (STAEL COCKS THE 
PISTOL) 
~S20%. 
COLBY/FENDELMAN ; 


COLBY: Relax, Max. I'll do iv. 


(HE SWITCHES OFF 

THE SCANNER. THE 
DIGITAL COUNTER 
ON Thue RUNNING 
LOG SHOWS NINETY- 
NINE EOURS , 
FIFTEEN MINUTES, 
THIRTY POINT FIVE 
‘SECONDS ) 


EENDELMSN: Why, Stael? 


STAEL: I'm cigefr andy) My followers 
3 C ‘are 3 not yet here. / 
CG 2~snot 
COLBY/?ENDELMAN 
1 C COLBY: Followers? fhat'simpressive. 
CY STAEL | webs 
' STAEL: Shut up, Colby, or I will savoe 
| you wasres (yous@tand » Outside, both 
C | of you. ¢ TUed ¢ 
2280 
COLBY/FENDELMAN FENDELMAN: Is this some sort of joke, 
let them leave Mex’? i 
frame L 
(COL BY URGES 
“$5 mete ee 
ries AEL/COLBY/PENDELMAN WARDS THE DOOR) 


COLBY: No, Max isn't famous for 
his sense of humour are you Maxy? 


STAEL: I shall not warn you again, 


(Pause, next) c * e ero 


FiO 69 CON, kL) a 4Q me < 


COLBY: You're going to kill us 
anyway, aren't you? 


698 "RC. stmew STAEL: That depends on whether I 
: BCu STA enjoy having you worship me. Om 


(COMBY LOCKS” AT 
“STAEL PREPARED 
TO LAUGH BUT . 
THERE IS’ NO.DOUBT 
THAT STAELIS 
SERIOUS.” 


CoLBY IS 
"RIGHTENED 
IfZO SILENCE) 


2 oe 4 
U7 a 


stopping at ” “™“ 
99.25 230. 


SESE SPAS 7 Sin Sc eee 
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48 
10. INT, COTTAGE. KITCHEN. NIGHT. 
Tle: 435 
SY fea tray (JACK BRINGS IN 
JACK picks it A TRAY OF TEA.) 
up PAN him R . 
to living-room ; 
door 
i 3c 1k 
72. 4 R 1OA. INT. COTTAGE LIVING-ROOM. NIGHT. 
from kitchen. 
PAN him &% to table. 
736 c DOCTOR: ...-. You mix the peanuts 
-sho and tne treacle and add the apple 
DR/MRS of. /LEELA cores, put them in a shallow dish 
in a high oven and bake it for a 
fortnight. It’s too late, she's 


slipped away. 


nal ee aaa (HE DOCTOR + LEELA 
TIGHTER RISE AND ARE ABOUT 
= ™O GO WHEN MRS. 
HES, TYLER TYLER WAKES ) 


MRS. TYLER: Yer! Just a minute. 
hat bain’ t no way to make a 
fruitcake! 


DOCTOR: Mrs. Tyler! 


| (HER SPEECH GRADUALLY 
BECOMES MORE FLUENT) 


MRS. TYLER: Well, if'n you're 


gonna svay, sit yourselves down 
and I*1l have the tea ready in 


7 a Jiffy. 
Or CCE RER GN att, co te oe 


JACK: It*s here Gran. 


hs 


RECORDING BREAE 


| 
5 to D t 


‘15. 


76.6 


f Ve 


80. 


81. 


82. 


83.6 


84, 


856 


Page Oe 


(MRS. TYLER LOOKING 
AT THE TRay) 


HRS. IYLERs Well that ‘ent the good 
china vonn. And there's fresh cake 
in the other tin. (LOOKS AT THE 
DOCTOR) "Ere, I never asked 

you to tea? I ‘ent never seen 


1 ss you before in my life. 
MOU DOCTOR 


THE DOCTOR: 


You were slipping away. 


MRS. TYLER: Slipping away? 


§ Psychic shock./ I needed 
1Ormal CG ou to 


; to reality. How long have you lived 
4 0 here, Mrs. Tyler? / 
; MRSe 2 


MRS. TYLER+« Why should I tell you 


| ae aneht? 

: 5B leas help 
2=500% Dk: (RISING) fell her I'm trying to / 
~gieiaha i ds JACK: Hets trying to help, gran. 

4h : 


MRS. TYLER: You mind your place, 
2 Jonn. / 
zt . 


JACK: Oh no. We ‘ent got time for 
ose games. Ted Moss and his 

cronies is up to suffen. Suffen 

bad and you're involved. Now you tell 


4 C ‘im what he wants to know. 
MAS. Yi 


MRS. TYLERs I *ent involved in nothin 
T was consulted. Lots of people 
consult me. You know I got the second 
af R rae sight. 
CU DOE 


HE DOCTOR: You've lived in this 
coteage all your lige then haven't 


C you Mrs. Tyler?/ i 
4 — Seas EYEE 7 


a ee 


(Z next) 


'¢ , gt. 2) 
(Shot g5 on 4) Sy 
- 22 - 
MRS. TYLER: How do you know. that? 
86. i winnie 


E i 
Fee Oe BORG aL TE ORL ATMETE a Cyrene sk 
JHE Doctor: Telepathy and 
precognition are normal in anyone WO 
childhood was spent near a time fissure 


oy aa D vi like the one in the wood. / 


JACK: He's as bad as you are! 


$a. 28 ' “What's a time fissure?/ 


SHE NocTOR: A wealmess, in the fabric 
OY time and space. Every haunted 
place has one, that's why they're 
haunted. Time distortion. This must 
be a large one. It*s lasted long 
enough to affect the place names. 

Like Fetchburgh. Fetch = an 


8964 8 apparition. , 
mise TL oes 


Se 


; : Meas. TYLERs How do you know so 
OOe ek E mucny / 
~~ OW DOCTOR 
THE DOCTOR: I read alot. What 


2 ae. See did you see in the wood? / 


MRS. TYLER: I didn't see aught 


- 92. imation woods, Wet with my eyes. 
He kneels Then 
THE B DOCTOR: / With your mind? Did iv 
936 ave a numan shape? 
945.1 oe MRS. TYLER: (RELUCTANTLY) No. | 


THE DOCTOR: ve got to lmow! 


956 ££ “Did : ié nave a human shape? / 


VRS. TYLER: plo 14. didn't! 
Mou DOCTOR \ 


96. 


(4, next) 


. (Sipe S6 on 1) 


HOLD 2=shot 
as JACK enters 


PAN DOCTOR 
R to 20shot 
DR/LEELA 


HOLD LEELA's 
X down to MRS. 7. 


OT 6. See 
4-820 


JACK/MRS. ‘YLER 


(Break next) 


DOCTOR: Jack, do something for me. 
JACK: If I can, 
DOCLOR: Could be dangerous. 
JACK: Oh! 

{Oe Pp an Gage rt 
DOCTOR: I want you to) wittoh the 


I need to know 

who comes amd goes, We'll be back 
by tomorrow sundown. (0 LEELA) 
Come on, we've got a long way to go. 


aoxzy Lor me. 


(HE HEADS FOR 
HE DOOR) 


LEELA STARTS TO 
FOLLOW ) 


MRS. TYLER: Girl! 


(MRS, TYLER HOLDS 
OUT A VERY SMALL 
BAG ON A DRAW-STRING) 


MRS, TYLER? Take this, Tis a charm 
to protect you. I cast it for Ted 
Moss but it's too late for ‘in, 


LEELA: Thank you. 


(LEELA TAKES THE 
CHARM, NODS AND 
HURRIES £0 THE 
DOOR) 


MRS. TYLER: John! 


JACK s 


owe mune cae 


Yes Gran? 


- 234 = = 


‘not g7 on 4) Ne 


MRS. FYLER: I seen the figure he 
spoke Oi. in a dream T'were a 
womane 


« 


RECORDING BREAKX 
en 


Me 254 = 
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996 


100, 


101. 


102. 


103. | 


PEN 


af oe 


2A 41, INT. LARGE CELLAR. NIGHT, 
RG 19 FSS 02) RE cesta ac 


1D 2A°4A 4+ 5 


(THEA RANSOME, © 
DRUGGED AND 
UNCONSCIOUS 
STILL LIES 

IN THE 
PENTAGRAM. 


COLBY AND 
FENDELMAN 
ARE BOTH 
SECURELY 
TRUSSED UP. 


“STAEL IS 
CHECKING _ 
THE BONDS) 


FENDELMAN: How long have you been 


game, 
Planning this ... whatever it is 


2 A =) you're planning? / 
Stas 


STAEL: Ever since Mrs. Tyler's 


iD Visions began to come true. / 
FN 


FENDELMANs Visions? Oh come now, 


hGX. ou have a first class brain 


4 A Use it./ 


it 


HOLD his X 
down to 
COLBY 


(2. next) 


COLBY: First class brain? He's 
an occult freak. One of those fe 
inadequates who thinks he communes 
with the devil. Is that it, Max?. 


eble 


Are you going to summon up the devil?/ 


STAEL:; Unlike you I am not a crude 


‘tout, Colby. 


impress me. 


The grimories do not 
Mrs. Tyler's 


paranormal 2ight and the race ; 
memories she draws on these were 
signposts on the roag to power —- 


ne 


COLBY: Spare us the after dinner 


speech} 
pant he 


(Snot 103 on 1) 
en a | 


STAEL: I shall enjoy your 


terror, Colby. 
NOk ee ee (HE WALKS AWAY) 
NCU FENDETMAN ’ 


105. 4S o-vors 


FPENDELMAN:s I trusted him. 


COLBY: I didn't and tm going to 
Wind up just as dead as you. If 
that’s any consolation. 


. 3 (HE STRUGGLES 
- WITH HIS 


iL 
“——OS-SEEL——_ BONDS) 


FENDELMAN: Why should he be doing 
this? 7; ff 


Poe ene we ne + eon ora senza at 


CU COLBY 


COLBY: Fendelman, it doesn't 

matter why! What matters is he's 

doing ite —=.- 

Cut hands Sh zLegtce To us, unless we can get free before 
his so-called followers arrive! (BEA?) 


108.2 1D What about the Security Guards? 
OU YENDELMAN as a PRR MGR nS TOR 


_FBNDELMANs In my absence they are 


josn wag ee oT to take their instructions from 
2096135 Ore ey ime 
* U4 ‘Highest widess ea : 
shot poss. 
COLBY: (REACTION) 
RECORDING BREAE 


~ 25/26 - 


= 28/29 - (2 C2 


3E 1F 
12 INT. TARDIS. 


Fe a I ermine 


athe R z 
110, 2—trxea-snoE 


DOCPOR/LEE (fHE DOCTOR 
IS AT THE 
CONTROLS) 


DOCTOR: The fifth planet is a 
hundred and seven million miles out 
and then twelve million years back. 
We've no time to waste. 


LEELA: You think this thing .-. the 
fFendahl ee. comes from the fifth 


ch OF RP planet? 
WES DOCTOR 


: DOCTOR: Came from it. A long time 
oa ago. Before your species developed € colts 


S10. oe . - on Earth./ 
t,0., 02] 
LEELA: But how did it get-there? 
DOCTOR: What? 
LEELA: You said there's only one, 
{% can't build a spacecraft, so how 
1136 did it get to Earth? 


nee 
poctorR: (SHRUGS) It used that 


enormous stockpile of energy to launch 


114. E | itself across space. 
aaa] fp 13777 SA 
an LEELA: You mean the way lightning 


ab F travels? 
Braap eo 


no, well wes, 
DOCTOR: « Something like that. Humans 
Bpeak of astral projection ces. 
travelling psychically to distant 
planets. ‘hat might be some kind 
of race memory. 


LEELA’ A rack menony? 
Reig SUR 


115. 


RECORDING BREAK 


on /90 _ 


=~ 50 = 
EP.3 ig 
TELECINE 4: (DUR: 31" ) LS0¥7 


Ext. Fetch Priory. Day. 


From cover at the edge 
of the wood JACK TYLER 
is watching the house, 
A van draws up. TED 
MOSS and THREE OTHER 
MEN get out and go into 
the house. 


‘END TELECINE 4, 


aaO 


er SA ae 


3E IF 


13. INT. TARDIS. 


« 


‘llT. ES py eae (LEELA IS DOZING. 
THE DOCTOR ENTERS 
on floor FROM ANOTHER PAR? 


OF THE TARDIS. 
She rises to «LEELA WAKES SUDDENLY 
2-shot as the in 


AND INS®INCTIVELY 
DOCTOR enters. meee 
Let DOCTOR exit DRAWS HER KNIFE) 
frame L. HOLD 
LEELA 


DOCTOR: No, no, put it away, put it 

-@waye it's a good thing your tribe 
never developed guns. ‘They would 
have woken with a start one. morning 
and wiped themselves out. 


LEELA: enemas Was chasing me and I 
couldn't move. dust a dream i 

198, 423402 suppose 

(®HE DOCTOR KICKS 


THE COMPUTER CARDS 
SUDDENLY ) 


Hey, what's wrong Doctor? 


DOCTOR: I've been checking on the 
oid data banks, There's nothing on 


119. 3. record at all about the fifth planet./ 
fs} f 


LEELA: Does it matter? 


DOCTOR: Of course it matters! We Time 


120, +——* Toras are a very meticulous people. 
ice SAO 6u Have tO ce When you Livé as i Tong 
DOCTOR/LEELA as we do. All information is recorded. 


LEELA: Perhaps there wasn't any. 


(3, next) 


- 31 = : : 


. ~ 32 = 
bn A Oe et 


DOCTOR: What? 


3 


LEELA: Information. 


(THE DOCTOR STARES AT 
HER BLANKLY FOR A 
MOMENT THEN COMES 

OQ WITH A START. 

HE RUSHES 70 THE 
CONTROL CONSOLE. 

THE TARDIS RESPONDS. 


HE ACTIVATES THE 
VIEW-SCREEN. If 
SEOWS A SLOWLY 
ROLLING WEAVING 
PATTERN OF LIGHT 
AND COLOUR) 


pocToR: Of course! That's why 
there*s no record of the planet. 


meee ‘REELA: (STARING AT SCREEN) Why? 
ay Screen 
es (4_D = Blacks rea) DOCTOR: That impression is produced 
by a time loop. 


LEELA: A time loop? 
Cur. Caensols 


DOCTOR: Yes, all memory of the planet 
S been erased by a circle of time 
fC, making it and its records invisible. 
4S aCrcen Only a Time Lord could do that. 


LEELA: It's very clever. 


poctoR: It's criminal. We've been 
on a wild goose chase. Come on, let's 


103,25 P : get backe/ 
rh 


(HE TURNS OFF THE 
VIEW-SCREEN & RESTARTS 
THE TARDIS) 


Let's hope we're not too far round 
that loop. | 


RoE CeO) RD a Nee BREAK 
ne ener CR ET ELAR ENE 


= Ao 


aC 15 


14. INT. COTTAGE. NIGHT. 


(MRS. TYLER IS .- 
DEALING TAROT 
CARDS ) : 


MCS MRS. TYLER 


WRS. TYLER: The tower struck by 
z 


wnening! 
125. c 
ut C 
(JACK COMES IN) 
JACK: Still no sign of ‘em. Sundown 
126. 1 R ¥e said. 


MRS. TYLER: Didn't reckon he'd be 
reliable. Never trust a man who 


G wears a hat. 
227 Bg , 
128. 1B JACK: Grandad always wore one. / 
@ oe ih fe} E 


MRS. TYLER: And a wicked old devil 


8990 3 ge Ve were too./ 
iu Al 


4000) 1 3k JACK: I wear one! / 
ya e 


MRS. TYLER: That be different, I give 


29160 Sacer 1% to you. Here take this. / 
A ; 


SACK: More charms. I en't one of 


132. 1 £E your punters Gran! / 
~~ CU MES. PYLE 
L C MRS. TYLER: Tonight is Lamas Eve. 
336 7 


JACK: You know I don't belive in all 


134, LE thate/ 
(of Mrs. ( Bs 


MRS. TYLER: Most round here do, and 
woHen mosv believe that do make it 


1356 (e true. 
a ee eaaateel 


JACK: Most people used to think the 


: ee world was flat, but it were still round 
SS RANBEE “ 


(3 next) me ae 


,Sn0t 136. on 1) 


_MRS. TYLER: But they behaved as if't 
sa ea were Yiat. (OFFERS BAG) Just for 
MRS. T/JACK 4 . 

JACK: (ACCEPTS IT) If it makes you 

PPYe 
\ MRS. TYLER: Another thing. I want 
137, 3220 ; they two cartridges. 
2-shot 
MRS 1./JACK JACK: Going rabbiting Gran? 
He Xs to 
eenren MRS. 2YEER: Going to fill ‘em with 
8 « vsait's best pertection there 


be. 


138, 1 s&£ JACK: Evil spirits again Gran? 


MRS. TYLER: You can laugh John, but 

now the old ways ..e. more than 
them up at the Priory, any road. 
We'd best get up there, we've gotta 
Stop ‘em meddling in things they 
don’t understand. 


RECORDIUSG BREAK 


EEE SIE LS ALN R ES ES SG TE RESIST TA RNR ON SEF TTS SIE SSE OS SGP ARNEL NAA ETRE AS nC a ARN ac 2 


- 34 = 


“35 = Any 


$) \ 
Wy 
1G 2A 4A 5 
a. U5.) TNT. ULARGE CELLAR. . NIGHT’, 
ghest  / A o f 
widest / Bs (ROBED AND'HOODED f 
shot ' FIGURES” ARE GATHERED. + 
poss. if \ \ if 
THEA RANSOME, CORBY ve 
AND FENDELMAN REMAIN 
ZN THEIR ORIGINAL % 
POSITIONS. nO 
> \ f XS r Os 
descending ROUND THR, PENTAGRAM/ 
stairs. AND FOLLOWING IT's ” 
- SHAPE PRECISELY A/THIN 
PAN Him R NS vA STRIR OF METAL BOIL 
to Alvar, ae HAD BEEN LAIDe” 
ra 
y BEYOND THE PENTAGRAM 7 
Let him hedve AN ALTAR H&S BEEN f 
frame, PAN. L | # ERECTED, / BUSIDE IT ; 
to find” STAEL YA STANDS A REMOTE CONTROL of 
at console \ CONSOMf WHICH “ZS LINKED TO / 


THE SCANNER IN RENDELMAN'S/ 
LABORATORY BY HEAYY DUTY/Z - 
CABLES LYING ALONG\THE 

i NEA 


STAEL IS CHECKING 
THIS CONSOLE, 


His MOSS at atin, 


‘THERE IS A SYIR AMONG 
— : “——e THE GATHERING AS TED 
ri 2) rs oe Contes MOSS ENTERS CARRYING A 
> ¥6 alte SKULL. HE IS HOLDING IT 
te BY THE SMALL PEDESTAL ON 
WHICH IT IS MOUNTED AND. 
BEING CAREFUL NOT TO TOUCH 
THE SKULL ITSELF.. HE 
IS ALSO WEARING A PAIR- 
OF HEAVY, INSULATED 
GAUNTLETS, 


(Pause, next) 
- 35 = | 


Be es fo) 
Ws Fe 
; og 
(Shot 2 on 1) 
CAREFULLY AND REVERENTLY 
HE PLACES TH=a SKULL 
ON THE ALTAR, HE BOWS 
_T0 IT... THE WATCHERS 
DO THE SAME, 
: STAEL TURNS, BOWS TO 
THE SKULL AND THEN BEGINS 
TO PREPARE A SHORT COIL 
ie ee eae ae oe Se en ee) pee ee OE name CRD WhtGH 
RECORDING PAUSE IS CONNECTED TO THE 
es ey eae eee ey ae eet cere ag -—--— = CONSOLE) 
3 So 
: | See eae 
: 4 -@ COLBY: (WHISPERING) What is that? 
° “GS FENDSLMAN 
; FENDELMAN; A remote control unit 
beech connectea art the scanner, / 
Fe et ee oo a ae 
COLBY: Hets linking up that old bone 
6. 1 re Witn your scanner? Why? / 
FENDELMAN: Zhe power source! Colby, 
xe | A Moet | Peat T think T know! 
ities t PSEA & 


a 


Highs hot cetlar 


RoE eCcO RD) Lense BREAK 


Se ae tiled 


16, INT. TARDIS. 


(THE DOCTOR Is. 
DEEP IN THOUGHT 


139. >= LEELA WANDERS IN 4 
2-Snot PUTTING UP HER 


DOCTOR/LEELA HAIR) 


LEELA: We're going to be late, 


pocToR: Of cotrse we're going to be 


140.3 #F tate! /Obviously we're going to be 
Wes DOCTO ate But the question is .. where 


is it getting the power? Inducted 
biological transmutation takes a 


143.3 5 lot_ of power; /it isn't available in 
A he LT1lorye Ah! 


(THE DOCTOR 
FHUMPS THE 


Pita ae 
CONSOLE 


LEELA DRAWS HER 
ENIFE) 


ees LEELA: What? , 
G 


DOCTORs Put that kmife away! I've 
cas to got it. ‘The skull is absorbing the 

energy released when the scanner beam 

damages that time fissure! ... Why 


143.3, =F didn't I think of that before?, 


LEELA: Even you can’t think of 


144.1 ##F everything. 

: A . 
145. B pocroR: I can't? 
246698 LEELA: No. 

‘ii 


DOCTOR: (SERIOUS) Well, I should have 
thought of that. But I was frightened 
by a mythical horror from my child- 

hood .. too frightened to think 


147. 3 5 clearly. ,/ | 


LEELA: ‘Tut! Tut! Tut! : l 


fighten to 
CU 


RECORDING BREAK 


=~ 59 


NO_SCENE 17. 


3P 2A 4A 5 
18, INT. LARGE CELLAR. NIGHT, 
&oL88 
ee . (FROM THE BACK OF THE 
& ° SKULL A tHICK COIL OF 
on . CABLE SNAKES ACROSS 
eee THE ALTAR TO THE REMOTE 
i CONTROL CONSOLE, 
STAEL STAEL GLANCES ROUND 
AND, SATISFIED THAT 
EVERYTHING IS READY 
PACES THE GATHERING) 
STAHL: The waiting is over. Prepare 
yourselves. 
(TED MOSS AND THREE 
any OTHERS MOVE SLOWLY FORWARD 
Qo ree ok ee AND TAKE UP POSTTIONS 
Higa Group sact ON FOUR POINTS OF 


THE PENTAGRAM. 


THE REST OF THE WATCHERS 
FORM A SEMI~CIRCLE 

FACING THE ALTAR, THE 
FIFTH POINT OF THE 
PENTAGHAM WHICH IS NEAREST 
THE ALTAR REMAINS EMPTY, 


STEAL MOVES TO THE 

ie . REMOTE CONTROL CONSOLE) 

FENDELMANs (SHOUTS) Don't do it, 
Staei 
1 a oe iow : : 
MCU COUSY 
COLBY: (HISSING) Shut up you fool! 

ectr 


Leesan saps oe T ” 
12 Let nan ele ocute himself, /: 
e ee eee 
Oo PoNDeutAN 


: (SHOUTS) 


EP.3 fq 


TELECINE 6: (DUR: 22") 


Ext. Wood, Night. 


The DOCTOR and LEELA 
are running»with weLidg Labbe, 


desperate Ureency. Purpose Rrough 


Weed. 
END TELECINE 6, 


- 41 - gpiis 
Jy 
3 2k 4A 5 
19, INT. LARGE CELLAR. NIGHT, 


(FENDELMAN IS STILL 


4 13. SHOUTING AT THE 


ou. urin 
K Lghest + ree er aaa Hs ASSEMBLY. STAEL 
widest shot Le TOWARDS 
poss. 
-PENDEIMAN: You must stop him!/ You 
“ oy PEND StSS WIT Wow BeLrore Te plunges 
156 A everything into chaos and death! 


COLBY: He'll plunge you into chaos 


et 


Tee ee: and death if you don't shut up! / 
; iA BEN DiMA , 


FENDELMAN: You don't understand, 


17x: +4 1 see wow what will happen! / 
x i Gataering 


| PULL BACK as (STAEL POINTS 
SMART. enters HIS GUN) 
and Xs down 


STAEL? You do? 


=e  FENDRIMANs Max listen! The Doctor 
Fens, asked if my name was real ceo. 
Fendelman! Man of the Fendahl ~ don't 
‘you see? Only for this moment have 
the generations of my fathers lived. 

I have been used. You are being used. 
Mankind has besn used! 


RECORDING BREAK : 


sen RE EI NASR LN EA ITNT RSA RNAI EE TT ET LE NE SE ET Tee TST es 


ea ts dee 


- 42 = 


aC 


t 


20. INT. FENDELMAN'S LABORATORY, NIGHT. 


KS ESR 
MRS. 1/JACK (JACK TYLER IS STANDING 
; STARING AROUND. 


MRS. TYLER ENTERS GINGERLY. 
SHE PEERS FURTIVELY 
AT THE EQUIPMENT) 

JACK: They en't in here either. 

MRS. TYLER: The house is empty then. 


Y don't noid with ali this. It's 
against nature. - 


(THERE IS A DISTANT, 

VERY MUPFLED SOUND 

OF A SHOT) 
JACKS 
Sounded like a shot. Is there a 
cellar? 


MRS TYLER: There's cellars all under 
ere but tney ‘ent been used for years. 


JACK: They're bein' used now, 


(Break'next)  ~ MRS TYLER; Come on, boye 


ae ie ae 


aot 148 on 3) 


(SHE HURRIES TOWARDS 
THE DOOR BUT BEFORE 
SHE REACHES IT SHE 
STUMBLES ON THE THICK 
POWER CABLE LEADING 
FROM THE SCANNER OUT 

' THROUGH THE DOOR. SHE 
DOESN'T FALL BUT HAS 

‘ CLEARLY TURNED HER ANKLE, 
SHE HOBBLES, JACK 
HURRIES TO HELP HER) 


JACK: You all right Gran? 


GRAN. La but. Ap Cas thante! 


RECORDING BREAK 


~ 43 - 3 


fe lias 


24 4D 


ee re aah 21, INT, LARGE CELLAR, NIGHT. 
Mo ceanot a 
ADELMAN R 
_ FENDELMAN/STAEL (STAEL IS HOLDING A GUN 
mee AND STARING AT FENDELMAN'S 
19,4 ke : CORPSE) 
. COLBY: (SHOCKED) You murdering 
Tunatic. 


(STAEL STARES AT HIM FOR 
| | - “A MOMENT THEN TURNS 


1204. 5 ene AND WALKS BACK TO THE 
SYASD Xing” ALTAR, CAREFULLY HE 
to altar with PLACES THE GUN IN FRONT 
gun OF THE SKULL, THEN HE 


GOES TO THE CONSOLE) 


epee a A SSA SSCA AAA SS SESS SETS 


RECORDING BREAK 


CN 


oo Ahan 


ee 


TELECINE 7: (DUR: 22") 


Ext. Fetch Priory. Night. 


The DOCTOR and LEELA rece peach the Priony 


out-of..the. wood: and-dash 
across. the..open: ground 


towards the. priorye, Sence Khe ‘e teh, ar] 


LEELA. has fallen. back ‘ 
caclittle and pauses*tae acter 
catch.her,, breath..before, 

running. afiter..hin, 


END TELECINE 7. 


up the cla et, 


ae ape 


LEH 


opens them ‘with lds 


Pid aa 


2B 4D 5 
| 22. INT. LARGE CELLAR. NIGHT , 
High shot 


STAEL at STAEL: The way to power is open! 
altar ; : 
(HE PRESSES THE SWITCHES 
He switches ON THE CONSOLE AND 
on scanner THEN GOES TO TAKE HIS 
226422 A ; PLACE ON THE FIFTH 
aD |) POINT OF THE PENTAGRAM) 


jcc PPE A ONS 
RECORDING BREAK 


ee 


fs ae 


it 


2 


1469. 2 —Ye-eguernoE ——— 


INT. CORRIDOR 1. NIGHT. 


H 


(MRS. TYLER HAS HER 

ARM ROUND JACK'S ‘ 
HOULDERS AND IS fi 
FRYING TO PUT HER 

WEIGHT ON THE INJURED i 
ANKLE.) 


MRS. TYLER: Damn boy, that hurts! 


1c 
23A¢ FENDELMAN'S LAB. NIGHT. 


(SHB SCANNER, TRIGGERED 
| } BY STAEL'S REMOTE 
| ails he eas CONTROL UNIT HUMS 
ie aoe INTO LEFE. THE SOUND 
| OF THE POWER RISES 
QUICKLY) 


(3, next) 


a ee 


24 
24. INT. LARGE CELLAR. NIGHT. 
eo END ace JN site i ES 
Highest widese 
oe a (THE LIGHTS DIM, THE: 


SKULL BEGINS TO GLOW 
AND THEA RANSOME 
BEGINS TO STIR) 


r for 
= a ff Colts 


(Shot 150 on 1) " aly 


3G 
25. INT. CORRIDOR, NIGHT. 


151. Ewe 
[ose 2-s8not F 
JACK/URS. TYLER (MRS TYLER IS LEANING 
AGAINST THE WALL 
PROPPED UP PARTIALLY BY 
JACK. SHE IS BECOMING 
AGITATED AND A BIT 
INCOHERENT) 


MRS TYLER: Ssh! Listen John! 
omethin® comin', John, Somethin’ 


comin’, 
TGnts 
(THE LIGHTS BEGIN TO DIM 
DIM) 


RECORDING PAUSE 


aes 


= 50. ws 


5 
26. INT. LARGE CELLAR. NIGHT. 


246 Connie eee 
Hignest wide 
GSSe ELoup ; 
tre inca _ (THEA RAMSOME'S BONDS FALL 
; AWAY FROM HER AND 
SHE RISES TO HER FEET. 


The pentagram 


glows THE SKULL IS GLOWING 

MORE AND MORE INTENSELY. 
The skull A GLOWLNG HALO OF 
blazes POWER BEGINS TO 


SURROUND THEA) 


RR EL SE a ITE I SaaS EE LE LET ESET EET TIT: 

RECORDING BREAE : 

SEGRE TEER caste Lean De a veto aw AR SS IE EES SSE Se Rn are ete NE aa aC neon eee 
| 


Bate ee 


153. 2 
mae py Oi/ pha 


coming from (THE DOCTOR AND 
corridor 2 LEELA ARRIVE 
AT A FLAT RUN) 
HOLD their X 
down to 
4eshot THE DOCTOR: Are you alright? 
JACKs Damn glad to see you. Not 
|@ moment too soon. 
| 
IMRS . ®YLER: (WHISPERING CROAK) Ho, 
la moment too late. Listen! 
(A DRAGGING SOUND 
IS HEARD IN THE 
DISTANCE) 
RECORDING BREAK set in 4th wall 


Crt Fen aelaee 


Owes sop on 


Fleer, ; ~ j 


G2 = 


154.6 A 
eee (oEBY STARE INTO 
THE DARKSESS At: 
THE BND OF THE: 
MIGHTEN SLOWLY CORRIDOR ) 


g. 
C er , let's eek Or. 


LEELA: jester! mat ye I 
Cant move! : 


JACK: My legs! I can't move my 
Legs. 


MRS. TYLER: Sook! Look! 


ee ere cnr nrc enmmeenasmet CESS EIS ESA S E  eE 
| “RECORDING BREAK Strike 4th wall ° 


c E 


155. 3 
"DS Fendaleen ER 
ence (THE FENDALEEN 
COMES AROUND 
GO INTO CU THE CORNER + 


UP THE CORRIDOR) 


: 
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TOM BAKER : 
TJ 8 
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TJ 21 
Proaucs.en Tssistant 
PRUE SAENGER 


Preduction Unit Manager 
JOHN NATHAN-TURNER 


ee a 


(DUR: 50") 
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DICK MILLS 


TJ 25 
Costume Designer 
AMY ROBERTS 


“Make Up Artist 
PAULINE COX 


TJ 26 
Script wadLtor 
ROBERT HOLMES 


TJ 2 
esigner 
ANNA RIDLEY - 


TJ 28 : : 
Producer 
GRAHAM WILLIAMS 


TJ 2 
ivecter 
GEORGE x PENTON-FOSTER 
BRC(C) 1977 


